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Eastern  District  of  Pennsylvania,  to  wit : 
*******  BE  IT  REMEMBERED,  That  on  the  twenty-fourth  day  of  August,  in  the  fifty-first  year  of 

*.  L.  S.  *  the  Independence  of  the  United  States  of  America,  A.  D.  1826,  John  Wyeth,  of  the  said  district, 
*******  natn  deposited  in  this  office  the  title  of  a  book,  the  right  whereof  he  claims  as  Proprietor,  in  the 
words  following,  to  wit : 

"  Wyeth's  Repository  of  Sacred  Music.  Selected  from  the  most  eminent  and  approved  authors  in  that 
"  science,  for  the  use  of  Christian  Churches  of  every  denomination,  Singing  Schools  and  private  Societies. 
"  Together  with  a  plain  and  concise  Introduction  to  the  Grounds  of  Music,  and  Rules  for  Learners.  By 
"  John  Wveth," 

In  conformity  to  the  Act  of  the  Congress  of  the  United  States,  intituled,  "An  Act  for  the  encouragement 
of  learning,  by  securing  the  copies  of  maps,  charts,  and  books,  to  the  authors  and  proprietors  of  such  copies, 
during  the  times  therein  mentioned:"  And  also  to  the  Act,  entitled,  "An  Act  supplementary  to  an  Act, 
entitled,  '  An  Act  for  the  encouragement  of  learning,  by  securing  the  copies  of  maps,  charts,  and  books,  to 
the  authors  and  proprietors  of  such  copies  during  the  times  therein  mentioned,'  and  extending  the  benefits 
thereof  to  the  arts  of  designing,  engraving,  and  etching  historical  and  other  prints." 

D.  CALDWELL,  Clerk  of  the  Eastern 

District  of  Pennsylvania 


PREFACE  TO  THE  FORMER  EDITIONS. 

As  it  is  unusual  to  meet  with  a  book,  however  trifling,  without  a  preface,  the  editor  to  avoid  singularity,  and  feeling 
desirous  to  say  a  few  words  explanatory  of  his  motives,  in  ushering  to  the  world  his  Repository  of  Sacred  Music,  has 
adopted  the  usual  course.  It  must  be  confessed,  that  although  most  musical  compilations  contain  many  pieces  of  ac- 
knowledged  merit,  the  airs  of  which,  if  performed  with  taste  and  judgment,  are  capable  of  inclining  the  soul,  if  it  is 
not  harder  than  adamant,  to  the  most  exalted  and  sacred  adoration ;  it  is  equally  certain,  that  they  likewise  contain 
many,  which  neither  do  honour  to  the  authors,  nor  credit  to  the  taste  of  the  compilers,  being  considered  generally 
improper  for  divine  worship,  and  seldom  used  as  such  ;  consequently  laid  aside  as  so  much  trash — introduced,  as  pur- 
chasers often  observe,  to  swell  the  book  and  enhance  the  price.  But  few  of  the  tunes  introduced  in  this  work  have 
claim  to  originality.  In  the  selection,  the  editor  has  not  depended  entirely  upon  his  own  judgment ;  well  aware,  that 
to  '  please  with  his  airs.'  much  depends  on  the  variety  of  taste  among  the  admirers  of  sacred  music.  The  lovers  of 
ancient  melody,  will  here  recognize  a  good  number  of  old  acquaintances,  that  were  almost  'dead  and  forgotten  lie;' 
while  the  friends  to  modern  composition  will  find  themselves  by  no  means  neglected.  In  short,  if  many  years  at- 
tention to  the  charms  of  church  music — if  an  extensive  acquaintance  with  the  taste  of  teachers  of  the  first  eminence 
in  the  United  States,  and  with  the  possession  of  some  thousand  pages  of  selected  music  to  cull  from,  be  considerations, 
which  may  add  to  the  merit  of  the  editor's  undertaking,  he  is  confident  that  his  Repository  will  claim  a  patronage 
among  the  admirers  of  sacred  music.  J.  WYETH. 


03*  The  editor  returns  sincere  thanks  for  the  flattering  manner,  in  which  his  former  editions  have  been  received  by 
the  gentlemen  teachers  and  others,  and  now  solicits  their  further  patronage  for  this  edition  improved  and  corrected. 
Ifarrisburg,  October,  1826. 


MUSICAL  TERMS. 


Adagio.  Denotes  the  slowest  movement;  and  is  the 
proper  name  of  the  first  mood  in  common  time. 

Allegro.  Denotes  a  quick  movement,  and  is  the  name 
of  the  third  mood  in  common  time. 

Andante.  Implies  a  moderate,  equal  and  distinct  man- 
ner of  performing. 

Affetuoso.    Tender  and  affectionate. 

Crescendo.  This  implies  that  the  force  of  the  voice  must 
increase  gradually  till  the  strain  is  ended. 

Diminuendo  or  Dim.  Means  the  reverse  of  the  fore- 
going, and  is  sometimes  set,  in  opposition  to  it ;  when 
properly  performed  they  make  no  trifling  addition  to  the 
beauties  of  music. 

Duetto.    Two  parts  only. 

Da  Capo.    To  conclude  with  the  first  strain. 

Divoto.    In  a  devout  manner. 


Forte  or  For.    Full,  loud  or  strong. 

Fortissimo  or  Fortis.     Louder  than  forte. 

Grave.  Denotes  a  slow  movement,  between  Adagio, 
and  Largo;  it  requires  also  a  solemn  manner  of  singing. 

Languissant.    In  a  languishing  manner. 

Maestoso.  Passages  which  have  this  term  placed 
over  them  must  be  performed  slowly,  with  majesty  a  .id 
grandeur. 

Moderato.     Somewhat  slower  than  the  true  time. 

Mezza  Piano.    Not  so  soft  as  Piano. 

Piano  or  Pia.    Directs  one  to  sing  soft  like  an  echo. 

Pianissimo  or  Pianis.     Very  soft. 

Solo.     One  part  alone. 

Trio.    A  piece  in  three  parts. 

Vivace.    In  a  lively,  cheerful  manner. 

Vigoroso.     With  strength  and  firmness 


INTRODUCTION  TO  THE  GROUNDS  OF  MUSIC,  &c. 


OF  THE  SCALE  OF  MUSICAL  NOTES,  COMMONLY  CALLED  THE  GAMUT. 

JjluSIC  is  written  on  five  lines,  which,  including  the  spaces  between  them,  and  immediately  above  and  below  them,  arc  called  by 
Stave,  and  are  thus  placed : 


musicians  a 


It  often  happens  that  notes  of  music  ascend  above,  or  descend  below  these  five  lines,  and  then  another  line  is  occasionally  added,  and  is  called  the 
Ledger  line.  Notes  on  the  upper  ledger  line,  are  called  notes  in  Jilt,  and  those  on  the  lower  ledger  line,  are  called  Doubles.  These  lines  and 
spaces  are  represented  by  the  first  seven  letters  of  the  alphabet,  which  are  placed  on  the  stave,  according  to  the  part  of  music  for  which  it  was 
designed.  The  parts  of  church  music  are  commonly  four,  viz.  Treble,  Counter,  Tenor  and  Bass.  The  letters  on  the  Treble  and  Tenor  staves  are 
placed  in  the  following  order  :  f      G 


Treble  and  Tenor. 


D- 


B- 


D 


;.  LVC,?,Pa.rt  of  m"sicuhas  P'aced  at  the  beginning  of  the  stave,  what  is  called  a  Cliff,  or  a  musical  character,  which  shows  what  part  of  music 
is  on  that  stave— whether  Treble,  Ttnor,  Counter,  or  Ban. 


VI 


The  Treble  and  Tenor  cliff  is  the  same.     It  is  always  placed  on  G,  the  lower  line  but 
one  in  the  Treble  and  Tenor  stave,  and  is  therefore  called  the  G  cliff,  and  is  thus  marked  : 


In  Counter  the  letters  on  the  stave  are  thus  placed  : 

The  Counter  cliff,  thus  marked,  is  called 


A 

F 

D 

Counter,    B 

G 

F 

the  C  cliff,  being  always  placed  on  that  let- 

ter,  which  is  the  middle  line  of  the  Counter 
stave,  and  is  now  generally  used  for  this 
part  of  music. 


In  Bass  the  seven  letters  are  thus  placed  on  the  stave,  viz. 

* The  third  and  last  cliff  is  the  F  cliff,  used  only  in 

g  Bass,  and  always  placed  on  F,  the  upper  line  but  one 

e  in  the  Bass  stave,  and  is  thus  marked  : 


B- 


In  all  music,  if  either  of  the  cliffs  be  moved  to  another  line  or  space,  the  letters  in  the  order  before  placed,  must  all  move  with  it ;  but  in  modern 
compositions  of  music  this  seldom  happens.     In  this  collection,  however,  a  few  instances  will  occur. 

Although  there  are  more  than  seven  places  on  the  stave  to  be  named  by  letters,  yet  there  are  but  seven  letters  used,  every  eighth  being  the  same 
repeated,  and  they  always  keep  the  same  order ;  where  G  is  found,  the  next  letter  above  is  A,  the  next  B,  and  so  on,  always  reckoning  both 
lines  and  spaces. 

All  notes  of  music  which  represent  sounds,  are  called,  in  sounding  them,  by  four  names,  viz.  Me,  fa,  sol,  la*  Me  is  the  leading  note,  and  when 
that  is  found,  the  notes  on  the  lines  and  spaces  above  are  called  fa,  sol,  la,  fa,  sol,  la;  and  those  below  me,  la,  sol,  fa,  la,  sol,  fa  ;  after  which  me 
will  come  again,  as  in  the  following  example  of  the  Treble  or  Tenor; 

-1  i  _    _Q_  me     la     sol     fa      la     sol     fa       me       In  Counter  and  Bass,  after  finding  me,  the  other  notes  are  named 

in  the  same  order.  But  for  the  greater  facility  in  naming  the 
notes,  in  this  collection,  the  learner  will  find  the  heretofore  prac- 
tice greatly  simplified,  as  the  fa,  sol,  la,  and  me,  are  distinguished 
throughout  by  their  shape,  viz.  the  fa  is  a  triangle,  the  sol  round, 


,— b— "— 


$ C 


me     fa      sol     la      fa     sol      la     me 
the  la  square,  and  the  me,  a  diamond  shape,  as  follows 
Fa  Sol  La 

[©rpza 


a-~ 


2      N 


Me 


-fc- 


4= 


o:rb 


Triangle 


EEEBeS££6 


£_$_* 


f—     (£r  The  learner  will  easily  perceive  the  readiness  in  naming  the 
— W-  notes  in  any  tune  by  merely  acquiring  a  knowledge  of  these  four 


Hound 


Square 


Diamond 


■— ki-C—  shap 


nly  wrote  mi,  but  I  have  called  it  me  through  the  whole  of  this  introduction,  as  it  is  sounded.    Sound  fa  as  \n  father,  la  as  in  late ;  and  sol  as  m  sMier. 

I  origin  of  using  figures  at  the  beginning  of  the  stave  to  denote  the  time,  seems  to  be  almost  lost,  and  they  are  called  three  to  two,  or  three  Jrom  i«o,  j  10  i    j 

m  ,     i  i .  -» r  ■  1 1  i .  i .      !..  A ....  ,t  i.  i  ......  i  ...    ...    ■!.....    •:.,,,»        t  ti. :•.!..  :*  .-.,.-...  i...  .    i    ...,,...  m  (i  I,,  /\  iJ  iin    tIii-  1 1 1 : 1 1 1  <  ■  r 


*  Be  careful  to  speak  the  notes  plain.     Me  is  commonly  ' 

I  would  here  beg  leave  to  observe,  that  the  reason  and  ori; 
from  8,  &c.  without  seeming  any  thing  more  than  arbitrary  characters;  hfdenote  a  quicker  or  slower  time.    I  think  it  may  be  of  some  use  to  explain  this  matter. 

At  first  the  notes,  instead  of  the  names  of  semiorcve,  minim,  crotchet,  &c.  were  called  by  the  names  of  numbers,  denoting  their  relative  qualities  or  lengths.  Thus  a  semibreve  being  called  one,  a  ""'J?1'"""  ": *"™ 
2,  a  crotchet  4,  a  quaver  8,  semiquaver  10,  &c.  And  3-2  means  three  minims  in  a  bar;  3-4,  three  crotchets  ;  3-8,  three  quavers  ;  6-4fsix  crotchets ;  G-8,  six  quavers  in  abar— and  in  common  time,  z-«i ">eB'">  "*" 
crotchets ;  and  so  of  several  other  times,  which  arc  now  little  used  ;  as,  3-16,  6-10,  9-8, 9-16,  12-4, 12-8,  12-16,  the  upper  figure  denoting  the  number  of  notes  in  a  bar,  and  the  lower  figure  Uie  name  or  wnu  oi  nwios 


VII 


There  are  said  to  be  but  seven  natural  sounds,  every  eighth  sound  being  the  same,  and  called  an  octave  ;  therefore  these  sounds  are  represented 
by  only  seven  letters.  The  sounds  are  called  in  music  Tones,  five  of  them  are  called  whole  tones,  and  two  of  them  semitones,  or  half  notes.  The 
semitones  are  between  B  and  C,  and  between  E  and  F,  as  marked  in  the  foregoing  example. 

Although  this  is  the  natural  situation  of  the  semitones,  yet  their  places  on  the  staves,  are  very  often  altered  by  flats  and  sharps  ;  therefore  ob- 
serve  that   the  natrtrnl  place  for  me,  is,  in  all  parts  of  music,  on  that  line  or  space  of  the  stave,  which  is  called  B  : 


it  if  B  or  one  k  is  set  at  the  beginning  of  a  tune,  me  is  in E 

B  and  E  or  two  &»  axe  set,  it  is  in A 

B  E  and  A  or  three  bbb  are  set,  it  is  in D 

B  E  A  and  D  or  four  bbb£,  it  is  in G 


If  F  or  one*  is  set,  it  is  in      F 

F  and  C  or  two  *-*  are  set,  it  is  in C 

F  C  and  G  or  three  ***  are  set,  it  is  in G 

F  C  G  and  D  or  four  *■*#*  are  set,  it  is  in D 


As  in  the  following  example,  viz. 


Me  in  its 
natural^-  place. 

Tenor  or  Treble. 


Me,  transposed  by  flats. 


Me,  transposed  by  sharps. 


B  &flat,  me 
in  E. 


B  and  E  flat 
Me  in  A. 


B,E  and  A  |B,E,AandD 
flat  me  in  D.  flat  me  in  G. 


F  sharp  me 
in  F. 


F  and  C  sharp 
me  in  C. 


F,  C  and  G  sharp 
me  in  G. 

* Q 


F,  C,  G  and  D  sharp 
mc  in  I). 


When  B  is  flatted  it  makes  a  whole  tone  between  B  and  C,  and  leaves  only  half  a  tone  between  E  and  F,  consequently  but  half  a  tone  between 
r  and  G.  The  reason  of  this  is  the  alteration  of  me;  for,  find  me  where  you  will,  the  notes  above  are  called,  as  before  observed,  fa,  so!,  la,  Sec. 
and  below,  la,  sol,  fa,  &c.  and  the  two  semitones  are  always  found  between  me  and  fa,  and  la,  and  fa. 

A  distinction  should  always  be  made  between  the  two  sounds  of  B-me  and  C-fa.  Many  are  apt  to  strike  Bmt  as  hitrh  as  C fa  in  sham-keyed 
fvmee,  which  injures  the  composition 


VI1J 


THE  NAMES  AND  MEASURES  OF  THE  NOTES  USED  IN  MUSIC  WITH  THEIR  RESTS.' 


NoTES.- 

Rksts.- 


Scmtbreve. 
1  Bar. 

P — 


Minim 
tar 


y  Bar. 


Crotchet. 
£Bar. 


* 


Quaver. 
IBar. 


£ 


Semiquaver. 
tV  Bar. 


Se 


Bemisemiquaver. 
A  Bar. 


:?5 


The  following  Scale  will  show  at  one  view  the  proportion  one  note  bears 

to  another. 
5         Semibreve  contains 


l 


? 


Minims. 


Crotchets 


ffi^KE 


Quavers. 


16 


■-+-+■ 


Semiquavers. 


EXPLANATION  OF  THE  SCAT  ,2. 

This  scale  comprehends  the  six  musical  r.otes,  with  their  rests  and 
the  proportion  they  bear  to  each  otht4 . 

1.  The  Semibreve,  ©  is  now  the  longest  note  used,  though  anciently  it 
was  the  shortest.   It  Z  is  the  measure  note,  and  guides  all  the  others. 

2.  The  Minim,  I  is  but  half  the  length  of  the  semibreve,  and  has  a 
tail  to  it.  4: 

3.  The  Crotchet,  ft  is  but   half  the  length  of  the  minim,  and  has  a 
black  head. 


_  is  but  half  the  length  of  the  crotchet,  having  one 
which  is  crooked,  sometimes  one  way  and  some- 


ff^p^p^REppipppiS)nnwDppip,«SES«?^De'B"c'B,'fi,Ma,,cr'- 

■#mmmim 


4.  The  Quaver, 
turn  to  its  tail, 
times  another. 

5.  The  Semiquaver,  &  is  half  the  length  of  the  quaver,  having  two 
turns  to  its  tail,  which  t  turns  are  crooked  as  variously  as  that  of  the 
quaver. 

6.  The  Bemisemiquaver,  L  is  half  the  length  of  the  semiquaver,  and 


E 


has  three  turns  to  its  tail,  t  crooked  like  those  of  the  semiquaver. 


These  notes  are  sounded  sometimes  quicker,  and  sometimes  slower,  according  to  the  several  moods  of  time  hereafter  to  be  explained  ;  the 
notes  of  themselves  always  bear  the  same  proportion  to  each  other,  whatever  the  time  may  be. 


IX 


All   Rests 


Semibreve     Minim     Crotchet     Quaver     Semiquaver     Demisemiquaver     2  bars       4  bars       8  bars 


lEBirr? 


— ~ r — — ~are  notes  of  silenee,  which  signify  that  you 

A — \\ — must  rest  or  keep  silent,  so  long  time  as 
-L — it  take 


I 


excepting  the  semibreve  rest,  which  is  called  the  bar  rest,  always  filling  a  bar,  let  the  mood  of  time  be  what  it  may. 


takes  to  sound  the  notes  they  represent ; 


OF  THE  OTHER  CHARACTERS  USED  IN  MUSIC,  AND  THEIR  USES 
_ tr  1 


I      I      I 


Point  of 

.If //I  it  ion. 


*  r    i  m 

ural.  Slur.  Bar.  Dou> 


Natural. 


Double 
Bar. 


Repeat. 


Shake  or 
Trill. 


OZ 


Double 

Ending. 


mm 

is  of       Close. 


Notes  of 
Distinction. 


The  Point  of  Addition,  set  at  the  right  hand  of  any  note,  adds  to  the  time  of  that  note  half  as  much  as 
was  before.     When  this  point  is  set  to  a  semibreve,  it  is  as  long  as  three  minims,  &c.  as  for  example, 


A  figure  of   3,  or  Diminution,  set  over  or  under  any  three  notes,  shows  that  they  must  be  sung  to  the  time  of  two  notes  of  the  same  kind,  as  For 

pie :  —  KZi~ — J—  which  shows  that  when  this  figure  is  set  over  three  crotchets,  they  must  be  sung  in  the  time  of  one  minim  ;  and  three 
—  zSlZ^ZjZ  cluavcrs  with  this  figure,  in  the  time  of  one  crotchet. 


exam 


tf**: 


A  Flat  ^  is  a  mark  of  depression,  and  causcth  any  note  before  which  it  is  placed  to  be  sounded  half  a  tone  lower  than  if  the  flat  was  not  there  ; 
and  when  a  fiat  is  set  at  the  beginning  of  a  stave,  it  has  the  influence  of  flatting  all  such  notes  as  happen  to  be  on  that  line  or  space  through 
the  whole  strain,  unless  regulated  by  the  intervention  of  sharps,  or  naturals,  which  answer  only  for  those  notes  where  those  naturals  or  sharps 
are  placed,  and  respect  the  tone  of  those  notes  only,  but  do  not  alter  their  names. 

A  Sharp*  is  a  mark  of  elevation,  just  the  reverse  of  a  flat,  and  raises  any  note  before  which  it  is  placed,  half  a  tone  higher:  if  set  at  the  be- 
ginning of  a  stave,  it  sharpens,  or  raises  every  note  on  that  line  or  space,  throughout  the  strain,  except  contradicted  by  flats  or  naturals. 

\  Natural  $  is  a  mark  of  restoration,  which,  being  set  before  any  note  that  was  made  flat  or  sharp  at  the  beginning  of  a  stave,  restores  it  to  its 

'^rmer  natural  tone,  as  for  example  :    Q  ', ~~     Here,  you  may  see  that  B  is  made  flat  at  the  beginning  of  a  stave,  but  the  note  whi<  h 

stands  on  B  must  be  sung  as  if  there  had  been  no  flat  there,  because  it  is  restored  by  the 
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—  Natural  placed  before  it 
B 


A   Slur  or  Tie,  links  any  number  of  notes  together""" 


which  should  be  sung  to  one  syllable,*  as  for  example,; 


A  Bar 


r  is  to  divide 
-equal  parts. 


To 


3£ 


the  music   according  to  the  measure  note  into 


tt  shows  the  end  of  a   strain,  and 
A  Double  Bar  ++  commonly  preceded  by  a  repeat. 


in  modern  music,  is 


A  Repeat  v  shows  that  a  part  of  the  tune  is  to  be  sung  twice,  beginning 
I  he   second  y  time  of  singing,  at  the  note  placed  at  the  right  side,  and  end 
at  the  next  —double,  bar  or  close;  therefore  having  sung  that  part  once 
you  must  immediately  sing  it  again. 

A  Shake  Ivor  Trill  is  or  ought  to  be  placed  over  any  note  that  ought 


should  be  sounded  very  distinct;  and  with  some  em-_~ 
phasis,  thus, 


*  In  singing  slurred  notes  in  words,  great  care  should  be  taken  to  pronounce 
the  words  properly,  for  which  purpose  observe  these  directions:  Keep  your 
lips  and  teeth  asunder,  from  the  beginning  to  the  end  of  (he  slur,  warble  the 
<  9  in  your  throat*  sliding  easily  from  o?ic  sound  to  another,  without  any 
kind  of  hitch  or  jolt,  {which  is  too  often  practised)  and  if  possible  do  not  stop 
to  take  breath  until  you  have  done;  otherwise  you  break  the  slur  and  spoil 
the  pronunciation. 

OF  THE  VARIOUS  MOODS  OF  TIME  USED  IN  PSALMODY. 
Nine  different  Moods  of  time  are  now  used  in  psalmody,  four  of  which  are  called  Common  Time,  viz.  Adagio,  Largo, 
Allegro,  and  2-4,  or  2  Fours,  and  are  thus  characterized  at  the  beginning  of  tunes  or  strains,  viz. 
These  four  are  called  common  time,  because  they  are  measured  by  even  numbers,  as  2,  4,  8,  Sec 


to  be  shaken,  something  like  the  foiiowir.g  :  *"    y     ^ ftr 


'_j i i i 


This  is  called  one  of  the  graces  in  music,— p—i»r-<»—p- 
but  unless  it  is  well  down,  it  had  better  be— 
unattempted  by  the  performer  and  sung" 
plain.  Notes  may  sometimes  be  graced,  but  not  disgraced.  Observe,  that 
a  note  cannot  be  shaken  without  breaking  it  to  pieces,  as  in  the  example  ; 
see  the  minim  marked  with  a-tr  and  the  example  how  to  perform  it. 

A  Double  Eliding,  shown  by  the  figures  1  2  set  over  notes  at  the  clos» 

of  a  tune,  when  there  is  a  repeat,  thus,  Kwt Example.  _\ 

informs  the  singer,  that  the  note  under  the  figure  ^-p-T  \    —  -    \.TTs~fT 

1,  is  sung  before  the  repeat,  and  the  note  underZ  ZIXiplZI  Z_Zl-L_ll 

2,  must  be  sung  the  second  time,  omitting  the"^^ Exempt*  T^~^2  "~ 
note  under  figure  1.  But  if  the  notes  are  tied  asv~  t~  r~  rT~f~? 
in  the  second  example,  then  both  notes  are  sun gy- -T  ^~$T  ^~  Hf  T _ FT 


the  second  time. 

Such  notes  as  have  Marks  of  Distinction  placed  over  or  under  them, 

I     !      I 


gmm 


-L.J-. 


A  Close,  is  two  or  three  bars  together,  which  show ^ 

the  tune  to  be  ended,  thus, 


I    i    i 


H!i* 


Adagio  denotes- 


Epap^ 


a  very  slow  movement;  it  has  a  semibreve  for  its  measure  note;  every  bar  containing  that  or  other  notes  or  rests-  — -- 
.-mounting  to  the  same  quantity  of  time  ;  so  in  the  example  following,  a  semibreve  fills  the  first  bar ;  the  second  bar  is  filled  by  iour  crotchets,  the 
third  bar  by  a  semibreve  rest.  In  order  to  give  these  notes  and  rests  their  proper  regular  time,  a  motion  of  the  hand  is  necessary,  which  is  called 
Beating  of  time;  every  motion  or  swing  of  the  hand,  is  called  a  Beat.     This  mood  bar,  four  beats  in  a  bar,  which  should  be  beaten  two  down  and 
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two  up,  in  the  following  manner;  First,  lightly  strike  the  ends  of  your  fingers;  secondly  the  heel  of  -^ 
your  hand;  thirdly,  raise  your  hand  a  little,  and  shut  it  partly  up  ;  fourthly,  raise  it  still  higher,  and 
throw  it  open  at  the  same  time,  which  completes  the  bar.  It  is  best  to  distinguish  the  third  motion 
from  the  fourth,  by  shutting  or  opening  the  hand.     Every  bar  in  this  mood  of  time  is  performed  in 
like  manner.     Each  beat  should  be  exactly  one  second  of  time. 

Largo,  the  second  mood  in  common  time,  has  likewise  a  semibreve  for  its  measure  note,  and  contains  notes  or  rests  to  that  amount  in  each  bar. 
This  has  four  beats  to  a  bar,  performed  in  the  same  manner  as  in  Adagio,  only  one  quarter  quicker,  or  four  beats  in  the  time  of  three  seconds. 

Where  the  music,  in  Largo,  consists   chiefly  of  minims,  sometimes  — ~T" 
but  two  beats  are  given  to  a  bar  thus:  — 67 
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.'/llegro,  the  third  common  time  mood,  has  also  a  semibreve  for  its  measure  note,  and  contains  notes  or  rests  to  that  amount,  in  each  bar;   but 
has  only  two  beats  to  a  bar,  which  are  one  down  and  one  up,  allowing  one  second  to  each  beat  as  in  the  example. 

The  fourth  common  time  mood,  2-4,  or  two  fours,  has  a  minim  for  its  measure  note  and_ )  *  '    '- 

— -Quotes  or  rests  to  that  amount  in  each  bar ;  its  has  also  two  beats  to  a  bar,  one  down  and  one— £— 
Four  beats  in  this  bar  arc  performed  as  quick  as  three  in  Largo,  when  four  beats  are    <Jj 
given  to  that  mood.     (See  the  note  at  page  6.) 

The  next  moods  of  time  in  order,  are  called  Triple  time  moods,  of  which  there  are  three,  viz.  3  twos,  3  fours,  3  eighths.     They  are  called  Triple, 
because  they  are  measured  by  odd  numbers,  each  bar  containing  either  three   minims,  three  crotchets,  or   three  quavers;   two  of  which  must   be 

suii£  with  the  hand  down  and  one  up.     The  marks  of  triple  lime  are  thus  set  at  the  beginning  of  staves:  ;~7T ~ TZZ^Z I— &  J 

The  first  3  Tivos,  contains  three  minims,  or  one  pointed  semibreve,  or  other  notes  which  measure  equal  to  them  in  a  bar  ;~H~T~^i, ~^ ; 

in  the  time  of  three  seconds,  two  beats  down,  and  one  up,  as  in  the  example.  —  ^—  J-— — — »-— 25TI— 

_L.  jLi.    _'_;:!._        N-  B-      A  minim  in  .1  Twos  is  performed  in  the  same  time  as  a  crotchet  in  the  first  mood  of  common  time. 

"ISISLIZKZZI     "•"  nc  sccond  mood  of  triple  time,  3  Fours,  contains  three  crotchets,  or  other  notes  or  rests  equivalent,  in  a 

■     |bar,  which  has  three  beats,  two  down,  and  the  other  up,  one  half  quicker  than  the  first  triple  time  mood  :  A 

d   d   u  crotchet  in  this  time  is  equal  to  a  crotchet  in  the  second  mood  of  common  time. 


which  are  sung 
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The  third  triple  time  mood,  has  three  quavers,  or  one  pointed  crotchet,  3d  TnPu  time 
or  other   notes,  or  rests,  equivalent,  in  a  bar,  but  they  are  performed  as 
quick  again  as  in  the  mood  last  mentioned,  and  has  also  three  beats. 


1  2  3 
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The  two  rema.ning  moods  are  called  Compound  Moods;  being  compounded  of  common  and  triple 
measure;  of  common,  as  the  bar  is  divided  equally,  the  fall  being  equal  to  the  rise;  and  of  triple, 
as  each  half  of  the  bar  is  threefold.     They  are  distinguished,  at  the  beginning  of  staves  thus : 

The  first,  6  Fours,  contain  six  crotchets  in  a  bar,  or  other  notes  or  rests  equivalent,  which  are  sung 
in  the  time  of  two  seconds,  and  by  two  equal  beats,  one  down  and  one  up,  as  for  example, 
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two  beats  in  a  bar,  one  2d  compound  Mood. 
in  common  time,  called 


1st  Compound  Mood. 
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The  second  compound  mood  contains  six  quavers  in  a  bar;  has  also 
down  and  one  up.  A  beat  in  this  mood  has  the  same  time  as  the  second 
Largo. 

The  figures  in  the  examples  placed  over  the  bars,  show  the  number  of  beats  in  each  bar;  and  the  —  d—  -5  d  — u      a 

letters  placed  under  the  bars  show  how  they  must  be  beat,  viz.  the  letter  d  shows  when  the  hand  must  go  down,  and  the  letter  u  when  it  must  rise  up. 

The  bar  rest  is  properly  so  called,  because  it  is  allowed  to  fill  a  bar  in  all  moods  of  time. 

Observe  here,  that  the  hand  falls  at  the  beginning,  and  rises  at  the  end  of  every  bar,  in  all  moods  of  time. 

That  in  the  Adagio  and  Largo  moods,  a  semibreve  is  four  beats,  a  minim  two,  a  crotchet  one,  a  quaver  half,  8cc. 

That  in  the  Allegro  and  3-2  moods,  a  semibreve  is  two  beats,  a  minim  one,  a  crotchet  half,  &c. 

That  in  the  2-4,  3-4,  3-8,  and  6-8  moods,  a  semibreve  cannot  be  used  because  it  will  more  than  fill  a  bar. 

That  in  3-8,  where  a  minim  cannot  be  used,  a  crotchet  is  two  beats,  a  quaver  one,  £cc. 

That  in  6-4,  a  pointed  minim  is  one  beat,  crotchets  three  at  a  beat,  &c. 

That  in  6-8,  a  pointed  crotchet  is  one  beat,  quavers  three  at  a  beat,  Etc. 

Observe  also — That  in  those  moods  of  time  which  are  not  marked  with  figures,  a  semibreve  fills  a  bar;  but  in  all  those  moods  which  are 
marked  with  figures,  the  upper  figure  expresses  a  certain  number  of  notes  of  some  kind  which  fill  a  bar,  and  the  under  figure  shows  how  many 
of  that  kind  of  notes  are  equal  to  a  semibreve ;  as,  for  example,  in  the  mood  marked  3-2,  the  upper  figure  being  3,  shows  that  three  notes  of  some 
kind  will  fill  a  bar  in  that  mood,  and  the  under  figure  2,  shows  that  two  of  them  are  equal  to  a  semibreve ;  now  two  minims  are  equal  to  a  semi- 
breve, therefore  three  minims  fill  a  bar  in  that  mood  of  time.     The  same  rule  holds  good  with  regard  to  the  other  moods  marked  with  figures. 

The  performing-the  several  moods  in  their  proper  time,  is  a  matter  which  should  be  well  attended  to  :  And  yet  singers  often  fail  in  this  point. 
That  some  moods  are  quicker  and  some  slower,  all  agree,  yet  some  will  sing  every  mood  alike,  or  so  nearly  alike,  that  the  difference  is  scarcely 
perceptible.  This,  in  many  pieces,  especially  in  such  as  change  from  one  mood  to  another,  entirely  frustrates  the  design  of  the  composer,  and 
ruins  the  music.  Others  again  will  sing  all  moods  too  slow ;  this  is  so  common,  that  many  persons  who  profess  to  be  good  singers,  will  scarcely 
allow  it  to  be  an  error.  It  is  generally  most  prevalent  in  those  companies  where  the  spirit  of  music  is  on  the  decline,  and  the  singers  grown  dull 
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and  indifferent  about  singing;  they  will  then  drag  heavily  through  a  piece  of  music,  and  render  it  not  only  a  burthen  to  themselves,  but  dis- 
agreeable to  all  who  hear  them.  On  the  other  hand,  some  may  err  by  beating  time  too  fast;  this  error  is  found  sometimes  in  persons  who  are 
possessed  of  too  great  a  share  of  ostentation.  To  enable  young  singers  and  young  teachers  of  music  to  avoid  all  these  errors,  and  to  give  each 
mood  its  proper  time,  I  have  added  the  following  directions: — Take  a  leaden  ball,  the  size  whereof  is  immaterial ;  about  an  inch  in  diameter  is 
as  suitable  as  any  ;  suspend  it  by  a  small  tight  cord,  in  such  a  manner  that  it  may  swing  each  way  without  interruption,  and  for  the  several  moods 
of  time,  let  the  length  of  the  cord  from  the  centre  of  the  ball  to  the  pin  or  nail  from  which  it  is  suspended,  be  as  follows : 

For  the  Adagio,  Allegro,  3-2  and  6-1  moods,  39  and  2-10ths  inches 

For  the  Largo,  3-4,  6-8  moods, 22  and  l-10th       do. 

For  2-4, • 12  and  4-10ths     do. 

For  3-8, 5  and  1-21  do. 

Then  for  every  swing  or  vibration  of  the  ball,  i.  e.  every  time  that  it  crosses  the  perpendicular  line,  or  place  of  its  natural  situation  when  at 
rest,  count  one  beat,  and  for  the  different  moods  of  time,  according  to  the  different  lengths  of  the  cord  as  expressed  above.  This  is  so  easy  a 
way  of  ascertaining  the  true  time  of  each  mood,  that  it  is  presumed  no  one  who  designs  to  be  a  singer,  will  think  it  too  much  trouble  to  make 
trial  of.  These  moods  are  however,  sometimes  varied  from  their  true  time,  by  arbitrary  words,  such  as  quick,  slow,  &x.  being  placed  over  the 
tune  or  anthem,  in  which  case  no  certain  rules  can  be  given:  the  following  general  directions  however  may  not  be  amiss — When  the  term  slow 
occurs,  let  the  music  be  performed  about  one  sixth  slower  than  the  true  time,  and  when  the  term  very  slow  occurs,  about  as  much  slower  still  ; 
and  contrary  for  terms  quick  and  very  quick. 


OF  THIS  BR  ACL 

The  several  parts  of  a  piece  of  music,  which  are  sung  together,  are  shown  by  a  brace,  placed  at  the  beginning  pf 
the  staves,  as  in  the  example.  If  two  parts  only  are  sung  together,  the  brace  encloses  the  two  staves  :  "and  if  the 
three  parts  are  sung  together,  then  the  brace  is  extended  to  enclose  the  three;  and  so  of  four. 

OF  CHOOSING  NOTES. 

Notes  are  often  set  immediately  over  each  other  in  the  same  stave  and  bar,  only  one  of  which 

is  to  be  sounded  by  the  same  person  ;  the  singer  may  sound  which  of  them  he  pleases  :  if  two ■ 

persons  are  singing  the  same  part,  one  of  them  may  take  the  upper  note,  and  the  other  the  lower 

note.     Notes  set  an  eighth  below  the  common  bass,  am  called  Ground  Bass. 

Minim  Ruts  are  sometimes  placed  over  each  other,  but  the  time  of  both  is  to  be  reckoned. 
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OF  THE  SEVERAL  CONCORDS  AND  DISCORDS,  BOTH  PERFECT  AND  IMPERFECT. 

There  arc  but  four  Concords  in  music,  viz.  Unison,  Third,  Fifth,  and  Sixth,  (their  eighths  or  octaves  are  also  meant.)     The  Unison  is  cautd  a 
perfect  chord,  and  commonly  the  Fifth  is  so  called ;  but  the  Fifth  may  be  made  imperfect,  if  the  composer  pleases.     The  Third  and  Sixth  are  called 
imperfect;  their  chords  not  being  so  full  nor  so  agreeable  to  the  ear  as  the  perfect ;  but  in  four  parts,  the  Sixth  is  often  used  instead  of  the  Fifth 
in  some  certain  places  when  the  Fifth  is  left  out;  so  in  effect  there  are  but  three  Concords,  employed  together,  in  composition. 

N.  B.  The  meaning  of  imperfect  signifies  that  it  wants  a  semitone  of  its  perfection,  to  what  it  does  when  it  is  perfect;  for,  as  the  lesser  or  im- 
perfect Third,  includes  but  three  half  tones,  the  greater  or  major  Third  includes  four  half  tones,  &c. 

The  Discords  are,  a  Second,  a  Fourth  and  a  Seventh,  and  their  octaves ;  though  sometimes  the  greater  Fourth  comes  very  near  to  the  sound  of 
an  imperfect  chord,  it  being  the  same  in  ratio  as  the  minor  Fifth.  The  following  is  a  table  of  the  several  Concords  and  Discords,  with  their 
octaves  under  them  CONCORDS. 

Single  Chords —       1.  3.  5.  6. 


Their  octaves 
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DISCORDS. 
2.  4.  7. 


it, 


23 


11 


18 


25 


1  1 


21 


28 


N.  B.     If  a  voice  or  instrument,  could  reach  to  ten  thousand  octaves,  they  are  all  counted  as  one  in  nature.     Every  eighth  or  octave,  contains 
twelve  semitones,  the  five  whole  tones  being  divided  into  semitones,  and  the  two  natural  semitones,  make  the  twelve,  as  in  the  following  example  : 

In  this  scale  of  semitones,  the  lower  line  G  is  made  the  foundation  from  which  the  others  are  reckoned,  and  is  there- 
fore called  unison,  because  one  and  the  same  sound  is  a  unison.  The  right  hand  column  of  figures  show  the  number 
of  semitones  between  G  at  the  bottom,  and  each  of  the  other  letters,  both  in  their  natural  situation,  and  when  made 
flat  or  sharp.  Next  above  G  you  will  find  G  sharp  or  A  flat,  which  is  called  a  flat  second,  containing  but  one  semi- 
tone ;  the  next  is  A,  which  is  a  sharp  second,  containing  two  semitones ;  the  next  is  B  flat,  or  A  sharp,  which  is  a 
flat  third  containing  three  semitones  ;  the  next  is  B,  which  is  a  sharp  third,  containing  four  semitones  ;  the  next  is 
C,  which  is  a  fourth,  containing  five  semitones,  &c.  8cc.  The  flat  second,  third,  sixth  and  seventh,  are  called  lesser 
seconds,  thirds,  &c.  and  the  sharp  second,  third,  fourth,  sixth  and  seventh,  are  called  greater  seconds,  thirds,  &c. 
which  is  the  common  distinction,  and  the  greater  always  contains  a  semitone  more  than  the  lesser. 

OF  THE  KEYS  IN  MUSIC. 

In  music  there  are  only  two  natural,  or  primitive  Keys  ;  one  of  which  is  cheerful,  and  is  called  Sharp ;  the  other 

melancholy,  and  called  Flat.    C  is  called  the  sharp  key,  and  A  the  flat  key.    Without  the  aid  of  flats  and  sharps  placed 

lj  at  the  beginning  of  staves,  no  tune  can  rightly  be  formed  on  any  other  than  natural  keys.    Flats  and  sharps  placed  at 

the  beginning  of  staves  transposes  B-me,  the  centre  and  master  note,  together  with  all  the  rest  in  their  order,  and  by 
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forming  what  are  called  artificial  keys  bring  the  same  effect  as  the  two  natural  keys.  The  reason  why  the  two  natural  keys  are  transposed 
by  flats  and  sharps  at  the  beginning  of  the  staves  is,  to  bring  them  within  the  compass  of  the  voice.  The  last  note  in  the  Bass  is  the  key  note, 
and  is  immediately  above  or  below  me;  if  above,  it  is  a  sharp  key  ;  and  if  below,  it  is  a  flat  key  ;  or,  in  plainer  terms,  all  tunes  are  either  on  a  sharp 
or  a  Jlat  key  :  if  the  last  note  of  the  Bass,  or  key  note,  is/a,  then  it  is  a  sharp  key;  but  if  it  is  /(?,  then  it  is  a  flat  key.  The  key  note  can  never 
properly  be  me  or  sol.  The  reason  one  tunc  is  on  a  sharp,  lively  key,  and  another  on  a  flat,  melancholy  one,  is,  that  every  third,  sixth  and  seventh, 
in  the  sharp  key,  is  half  a  tone  higher  than  in  the  flat  key,  as  for  example  : 

A,  the  natural  FLAT  KEY.  La.  (',  the  natural  SHARP  KEY.  Fa. 
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NOTES  of  syncopation  are  those  which  arc  driven  out  of 
their  proper  order  in  the  bar, or  driven  through  it, and  require  {-^"— 
the  heat  to  he  performed  while  such  notes  are  sounding.     A 
few  examples  follow,  which,  with  the  help  of  a  master,  will 
soon  be  understood  by  singers  of  tolerable  capacities. 
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OF  SOUNDING  THE  EIGHT  NOTES. 
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The  learner  may  sing  the  notes  as  they  stand  in  the  following  atom. 
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Egg 


In  sounding  the  eight  notes,  I  think  it  proper  to  begin  at  one  of  the  key  notes  rather 
than  with  the  upper  .9W,  as  taught  by  most  authors;  then  ascend  and  descend,  first 
Fa  the  sharp  key  note  ;   afterwards,  taking  the  same  pitch,  ascend  and  descend  from 
the  flat  key  note,  as  in  the  examples.   By  this  means  the  learner  will  become  acquainted 
with,  and  perceive  the  difference  of  the  major  and  minor  keys.  ^jj  5^ 

It  is  of  the    greatest  importance  that  learners  be  taught  to  ascend  and  descend  the  ^  ^ 
eight  notes  properly;  and  the  teacher  ought  frequently  to  sound  them,  after  this  man- 
ner with  his  pupils — mere  directions  will  not  do  :  The  gradations  of  sound  in  music  arc  so  very  nice,  that  it  is  only  by  hearing  and  Binging,  w  hh 
a  person  of  correct  ear,  that  the  true  sounds  of  the  notes  are  to  be  obtained.     Pupils  ought  also* even  when  considerably  •  .!  in  singing,  be 

taught  to  discriminate  between  the  different  sounds  of  the  intervals,  thirds,  fourths,  fifths  and  sixths,  when  started  from  different  notes  ;  for  in- 
stance, a  third  ascending  from  the  sharp  key  note  Fa,  (being  a  major  third)  is  very  different  from  a  third  ascending  from  a  Bat  key  note  ^a  minor 
third,)  and  so  of  other  intervals.  Any  person  may  be  convinced  of  this,  by  hearing  a  tune  sung  first  in  a  sharp,  and  afterwards  in  a  flat  key — 
when,  if  the  parts  are  carried  on,  the  chords  will  be  entirely  chanced,  and  the  tune  as  first  sung,  will  be  scarcely  recognized. 
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ALPHA.         C.  M.        Sharp  Key  on  G, 
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When  faith  presents  the  Saviour's  death,  And  whispers  this  is  thine,  Sweetly  the  rising  hours  advance,  And  peacefully  decline. 
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MACEDONIA.         C.  M.        Flat  Key  on  E. 
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Not  from  the  dust  afflictions  grow,  Nor  troubles  rise  by  chance,  But  we  are  born  to  care  and  woe,  A  sad  inheritance.  A  sad  inheritance. 
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SL  MABrliAD.         u.  ivi.         anarp  ivoy  on  j\ 
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With  cheerful  notes  let  all  the  earth,  To  heav'n  their  voices  raise,  Let  all  inspir'd  with  godly  mirth,  Sing  solemn  hymns  of  praise. 
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MOUNT  VERNON.         C.  M.         Sharp  Key  on  C. 
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All  hail  the  pow'rof  Jesus'  name,  Let  saints  and  angels  fall.     Bring  forth  the  royal  diadem,  And  crown  turn,  crown  him,  And  crown  him  Lord  of  all. 
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GARDEN.        L.  M.        Flat  Key  on  A. 
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God  from  his  cloudy  cistern,  pours  On  the  parch'd  earth  enriching  show'rs:  The  grove,  the  garden,  and  the  field,  The  grove,  kc.  A  thousand  joyful  blessings  yield. 
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VIRGINIA.        C.  M.        Flat  Key  on  E. 
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I  Thy  words  the  raging  winds  control,  And  rule  the  boist'rous  deep,  Thou  mak'st  the  sleeping  billows  roll,  The  rolling  billows  sleep,  The,  &c. 
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See  what  :i  li\  ins  stone,  The  builders  did  refuse,  Yet  God  hath  built  his  church  thereon,  Yet  God,  &c 
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Yet  God  hath  built  his  church,  Yi  I 
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SUFF1ELD.         C.  M.         Fiat  Key  on  E. 
Teach  me  the  measure  of  ray  days,  Thou  Maker  of  my  frame,  1  would  survey  life's  narrow  spue,   And  learn  how  frail  I  am. 
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REPENTANCE.         C.  M.        Flat  Key  on  F 
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O  if  my  soul  was  form'd  for  woe,  How  would  I  vent  my  sighs !     Repentance  should  like  rivers  flow,  From  both  my  streaming  eyes.   'Twas  for  my  sins  my 
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dearest  Lord  Hung  on  that  cursed  tree,  Hung,  &c. 


And  groan'd  away  his  dying  life,  And  groan'd,  &c. 
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For  thee,  my  soul,  for  thee.  For  thee,  &c. 
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SHERBURNE. 
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CM.         Sharp  Key  on  D. 
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While  sh  >pherds  watch'd  their  flocks  by  night,  All  Beated  on  the  ground,  Tl  e  angel  of  the  I.ortl  came  d  ■■■        \.  d  glory  shone  around,  And  glory,  &c.  The  angel,  be 
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Continued. 
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WANTAGE.        C.  M.        Flat  Key  on  I). 
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Lord  came  down,  And,  &c. 
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'  My  Go  1,1  lie  H     j  of  thy  lace,  Affbrd  superior  joy,  To  all  the  flatt'ring  world  can  give,    Or  mortal  hopes  employ. 
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PORTUGAL.        L.  M.        Sharp  Key  on  G. 
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How  lovely,  how  divinely     sweet,      O  L  ird,  thy  sacred    courts  appear;    Fain  would  my  longing  passions  meet  The  glories  of  thy  presence  there. 
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HIDING  PLACE.        L.  M.        Flat  Key  on  G. 
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Hail  sov'reign  love  that  first  began,  The  scheme  to  rescue  fallen  man;  Hail  matchless,  free,  eternal  grace,  That  gave  my  soul  a  hiding  place. 
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LITCHFIELD.        L.  M.        bharp  K  \. 
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How  soft  the  words  my  Saviour  speaks,  How  kind  the  prom  -  i  -  ses  lie  makes,       A  bruised  n  ed  he  uever  breaks,    Nor  v.  ill  lie  quench  the  smol 
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COLESHILL.        C.  M.        Flat  Key  on  A. 
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Lord,  what  is  man,  poor  feeble  man,     Born  of  the  earth  at  first,  His  life  a  shadow,  light  and  vain,       Still  hast'ning  to     the     dust. 
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SMYRNA.        C.  M.        Sharp  Key  on  A. 
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Why  should  the  children  of   the      King,  Go       mourning  all  their  days  t 
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Great  comforter     descend    and  bring,  Some  tokens  of  thy    grace,  Thou  art  tne  earnest      of    his       love,         The 
.rts-H-B--.         >--e-~       .    .     -K-B- 


1 


fe-I 


-T-li-FTF-F-t tF-P— Tf^'Kj r~^T I 1 i TT>~ T 


^^gggj^^SBir^c^^n!J"Ta^2I]]Tr^ 


pledge  of       jiysto       corr.e,  And  thy  soft  \vi:i;s  ce  -  Ics-  tial  dove,  Will  safe    convev    me  home,  And  thy,  &r. 
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CANON.    Four  in  one.        7's.        Flat  Key  on  A. 
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Welcome,  welcome  cv'ry    guest,    Welcome    to    our      music    feast:      Music,    is     our  on-    ly  cheer,    Fills  Loth  soul  and  ravish'd  ear. 
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Sacred  Nine  teach      us      the  mood,     Sweetest  notes    to        be  explor'd.       Softly    swell  the        trembling  air,        To   complete    our         concert  fo ir. 


SYLVAN  STREAM.        L.  M.        Sharp  Key  on  E. 
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From  pleasant  trees  wliicli  shade  the  brink,  The  lark  and  linnet  li  i£lit  to  drink,  Their  sonps  the  lark  a-id  linnet  raise,  And  chide  our  silence      in     his  prai«e. 
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SILVER  SPRING.        C.  M.        Flat  Key  on  E. 
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Were  I  in  heav'n  without  my  God,  'Twoultl  be  no  joy    to     me,    And  while  this  earth  is  my  ab  I  long  'or  none  hut    thee. 
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HUNDRED  AND  TH1K TY-SIXTH  PSALM.        P.  M.        Sharp  Key  on  C. 
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And  I  can  trust  my  Lord  To 


I'll  go  and  come  nor  Tear  to       die,    I'll  go  and 
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Hast    thou     not  giv'n  tuy  word,  To      save    my       soul  from  death?  And  I  can  trust,  And  I  can  trust  my  Lord  To  keep  my  mortal  breath.  I'll  go  and  come  nor  fear  to  die,  I'll  go  and 
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And  I  can  trust  my  Lord,  And  I  can  trust  my  Lord  To  keep  my  mortal  breath. 


I'll  go  and  come  nor  fear  m 


SBS^im 


Continued. 


And  I  can  trust,  And  I  can  trust,  And  I  can  trust  my  Lord  Tu  keep  my  mortal  breath, 

SAINT  ANNE'S.        C.  M.        Sharp  Key  on  C. 
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lie,  Till  from  on   high,   He  calls  mc  liome- 


fear  to  die,  Till,  &c. 
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My  God,  mj'  portion  and  my  love,  My  everlasting  all :  I've  none  but  thee  in  heav'n  above,  Nor  on  this  earthly  ball. 
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FORTY  SIXTH  PSALM        L.  P.  M.        Sharp  Key  on  P. 
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I'll  praise  my  Maker  with  my  breath,     And  when  my  voice  is  lost  in  death,        Praise  shall  employ     my  nobler  pow'rs  :  My 
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daya  of  praise     shall  ne'er  be  past,  While      life  and  thought  and  being      last,  Or         immortal       -     ity         en  -     dures. 
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MEDITATION.        C.  M.  Flat  Key  on  A. 
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My  soul,  come    med  -   i        tate  the  day,    And  think  how  near  it      stands,  When  thou  must  quit  this  house  of       clay,  And    fl  -    y     to  unknown    lands,    And         fl 


iiilgllilliiiiiSSlifflSSliSiiiiig^ 


tL: 


J^^EpgEgpg^i^^^pg 


V* 


iiliillli 


Continued. 


WINTER.        C.  M.        Sharp  Key  on  F. 
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His  hoary  frost,  his  fleecy  snow,  Descend  and  clothe  the  ground,  The  liquid  streams  forbear    to     flow,  In      i  -   cy  fetters  bound. 
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POLAND.         C.  M.         Flat  Key  on  C. 
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God  of  my  life,  look    gently    down,  Behold    the  pains  I    feel,  But        I    am     dumb  before    thy      face,  Nor  dare  dispute  thy  will. 
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SUPPLICATION.        L.  M.        Flat  Key  on  A 
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O  thou  that  hear'st  when  sinners  cry, 'Though  all  my  crimes  before  thee  lie,  Behold  them  not  with  angry      look,    But        blot  their  mem'ry  from  thy  book. 
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OCEAN.         C.  M.         Sharp  Key  on  F. 
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Tiiy       works    of  glory,      mighty      Lord,  That  rule  the  boist'rous  sea,  The  sons   of     courage    shall     record,   Who  tempt  the  dang'  rous  way.  At    thy  command  the  winds  arise.  An  J 
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The    men    astonish'd    mount      the  skies,  And         sink        in  gap     -  ing  graves. 
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Baton  ilie  nay  dawn  of  day,  To  thee,  my  God,  Til  sing,  An  ake  my  soft  and  imiefiil  lyre,  Awake  each  charming  string;  Awake  and  let  thy  flowing  strains,  Glide  thro'  the  midnlghl  air.  While  high  amidst  her 
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silent  orb,  Tlic  silver  moon  rolls  clear. 

I        2 


KSS 


ji 


IliiiSiiLillilSiiailiiiiil? 

Sliiigliiiilgi, 


S LI  4 


-p— p-4i©|»i» 


M^-K^i 


Hark,  it  is  wisdom's  voice,  That  spreads  herself  around.  Come  hither  all  \c  sons  of  death.  And  listen  to  the  sound. 
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If     angels         sung      a     Saviour's  Saviour's  birth,  On  that  auspicious  morn, 
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tate    their  mirth,  Now  he  again  is 
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Now  he  again,  Now  he  again     is     born. 
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Now  he  again  is   born,  Now,  &c. 
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Let  sinner,  take  their  course,  And  choose  the  road  to  death,  But  in  the  worship  of  my  God  I'll  spend  my  daily  breath, 
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into  tby  bosom  O,  Into  thy  bosom  O  my  God.  Pour  out  a  long  complaint 
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mmm 


EgfeSfeE 


tinijjii  irnrpnag 

"'(l'  1,ltu  thy  Poor        out     a     loni;    complaint. 


ir3 


RUSSIA. 


L.  M.         Flat  Key  on  A. 


?iiiiiiilii|^EiiliSI^EE=iili'Ellilimii 


#d-. 


1  2 

-tr-trr-ia- 


SH 


I*  J* 


Siiiliii^iiiililiPiiiSiiiS? 


False  are  the  men  of  high  degree,  The  baser  sort  are  vanity  ;     Laid  in  a  balance  both  appear,  Laid,  fcc. 


Light  as  a  puff  of  empty  air. 
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News  from  the  regions  of  the  skies,  Salvation's  born  to  day,  News  from  the  regions  of  the  skies,  Salvation's  born  to  day. 
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Shepherds  rejoice,  lift  up  your  eyes,  And  send  your  fears  away  ; 
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How  did  bis      flow  -  ing  tears  condole,  As  for  a     brother        dead,  And  fasting,  mortify'd  his  soul,  While  for  their  lives  he  pray'd. 
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They       groan'd     and  curs'd  him  on  their  beds,  Yet  still  he  pleads    and 


mourns:  Ami  double  bteasing5.on  their  heads,  Tlic  righteous  Lord  returns. 
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I  send  the  joys  of  earth  away,  Away  ye  tempters  of  the  mind,  False  as  the  smooth  deceitful  sea,  And  empty  as  the  whistling  wind.   Your 
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streams  were  floating  me  along,  Down  to  the  gulf  of  hlack  despair,  And  while  I  listen'd  to  your  song,  Your  streams  had  e'en  convey'd  me  there. 
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Lord,  what  a  thoughtless  wretch  was  I,  To  mourn  and  murmur  and  repine,  To  see    the  wicked  plac'd  on      high,     In        pride  and      robes     of  honour  shine ; 
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Rul  O  thrir  end,  iheir  dreadful  end,  Thy  sanctuary  taught  me  so,         But 
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The  New  Jerusalem  comes  down,  adorn'd 
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The  New  Jeru  -salem  comes  down,  A 
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From  the  third  heav'n  where  God  resides,  That  holy  happy  place,    The    New    Jerusalem  comes  down,  A        -        -      dorn'd  will 
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with         shining      grace.     The  New 
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The  New  Jerusalem  comes  down,  Adorn'd  with  shining  grace,        Adorn'd 
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Where  noilnn;:  dwell  but  beastaof  prey,         Or  men    as  fierce  and  wild  as  they,  He  bids  th'  oppressed  and  poor  repair,  And  build  them  towns  and    ri       -         ties  there. 
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They  anw  the  field*  and  tree    the]  plant,  Whose  yearly  iririt  supplies  their  want ;  Their  raoe  grows  up  from     fruitful  Their  wealth  increases 
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Celiold    the  Judge    descends,    his  guards  arc  nigh,    Tempests  and     fire     attend        him  down  the      sky :  Heav'n,  earth,  and  hell,  draw  near,  let  all  things  come,  To  hear  his  justice 
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and  the  sinners    doom  :  But  gather  first  my  saints,  the  Judge  commands,  Bring  them,  ye     an 
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Let  cv'ry  creature  join,  To  praise  th'  eternal  God  j  Ye  hea\'nly  hosts  the  song  begin.  Ye  heav'nly,  See. 


And  sound  his  iwimc  abroad. 
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Thou  sun  with  golden  beams,  And  moon  with  paler  rays  ;   Ye  starry  lights,  yc  twinkling  flames,  Shiive  to  your  Maker's  praise,  Ye  Starr] ,  See 
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With  songs        and  honours  sounding  loud,  Address     the  Lord  on         high,  Over  the  heav'ns  he  spreads  his  cloud,  And  waters  veil  the  sky.  And  waters,  &c. 
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li'nsslngg  down,  To  cheer  the  plains  below,  He  makoa  the  ^rass  the  mountains  crown,  And  corn  in  vallies  grow.    He  makes 
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Early,  my  God,  without  delay,     I  haste    toict-k  tliy   face ;  My  tklrsty  apirit  fa    1U1      ;i 
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And  they  mult  drink  or  die. 
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Jesus  !  the  vision  of  thy  face,  Hath  overpow'ring  charms, 


Scarce  shall  I  feel  death's  cold  embrace,  If  Christ  be  in  my  arms. 
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Scarre  shall  I  feel  death's  cold  embrace,  If  Christ  be  in  my  arms. 
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Then  while  you  hear  my  heart-strings  break,  How  sweet  the  minutes  roll ; 
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Christ    be     in     mv  arms.  If  Christ  be  w       n»r  arms.  How 


Christ    be    in    my  arms.  If  Clirist         be  w      my  arms. 
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How  sweet  the  minutes      ro 


A    mortal    paleness  on  my  cheek,  And  glory  in  my  soul,    A  rul  glory  in  my  soul. 
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A  mortal        paleness     on  my  check,  And  glory  in        my  soul. 
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O  may  my  heart  in  tune  be  found,  Like  David's  harp  of  solemn  sound. 
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Sweet  is  the  day  of       sacred      rest,  No'      mortal  care  shall  seize  my  breast ; 
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No  joy  To  serve  and  please  the  Lord,  To 


ii^aiSBr^_^!^z_agBfgaB 


1        2 


£ 


a — 


For  life  without  thy  love,  No  relish  can  afford ; 


No  joy  can  be  compar'd  with  this,  To  serve  and  please  the  Lord. 
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No  joy  can  be  compar'd  to  this,  No  joy 
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Ye  tribes  of  Adam  join,  With  heav'n  and  earth  and  sea?,  And  oflfar  rotes  divine  To  your  Creator's  praise. 


Ye  holy  throng  Of  angels  bright,  In  worlds  of  light,  Begin  the  song. 
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To        distant        moun  -  inins    fly. 


My  refuge  is  the  God  of  lovo,  My  foes  insult  and  cry, 


Fly  like  a  tini'rous,  trembling  dove,  Fly  like  a  tim'rous,  trembling  dove,  To     distant       monn     -    tain*  fly. 
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Fly  like  a  tim'rous,  trembling  dove, 


Fly 


f^i^SHS 


i — i — ! — i — •- 


gig 


itti 


§S 


.-Hire  I  have  nlac'd  my  trust  in  Cod,  A  refuge  always  nigh,  Why  should  I  like  a  tim'rous  dove,  Why  should  I  like  a  tim'rous  dove,  To  distant  mountain.-  Il>  ?  Why,  &c. 
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'iZSzTTZzzzzpze 

%^"ZZ2zEz 


^Z£ 


(9-t* 


<^ 


Izzzzz"!  '°zlzzz?l^§zzzzzlz:  = 


pfc£ 


fly    -  ing,  flying,  fly     -      ing,        Oh!  the  pain,  the  bliss  of  dying 

m 


mm 


i — J.-*,. 


ac: 


g^gggS^i^^iSlssSi^SIS 


Trembling,  &c. 


mm 


SiiiliiiliillaiEiiililiiil^ii^ 


T^:f^P:H:z|zzpzj*zTpz  zzpi^diztzfrzflzfeiSzzy: 


Hark!  they  whisper,  angels  say,        Hark!  they  whisper,  angels    say, 


__a T p 


r fc> 1 —  sJ 

-^4        TE=? 


Cease,   fond     nature-,     cease  thy  strife,  And  let  me  languish     into     life,  And  let  me  languish     in  -  to     Use. 
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Claremont,  contmuea. 
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is  thy    victo    -  ry  ?  O  death,  where  is  thy  sting  ?  I  mount,  I  fly,  I  mount,  I  fly,  O  grave  !  where  is  thy  victory  ?  O  death,  where  is  thy  sting  ? 
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Great  God,  attend,  while  Zion  sings  The  jcys  tliatfrom  thy  presence  springs  :  To  spend  one  day  with  thee  on  earth,  Exceeds  a  thousand  days  of  mirth. 
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Death,  like  an  o    -  ver         -    flow      ing  stream,  Sweeps  us  away,  our  life's  a  dream,  An  empty  tale,  a  morning  flow'r,  Cut  down  and  withered  in  an  hour 
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Maker  and  sov'rcign  Lord  Of  hcav'n,  and  earth,  and  seas,  Thy  providence  confirms  thy      word,  And-  answers         thy  decrees. 
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Sai  e  me,  O  God,  the  swelling  floods  Drcak  in  upon  my  soul ; 


I  sink,  and  sorrows  o'er  my  head,  Like  mighty  waters  roll. 
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()  come,  loud  anthems  let  us  sing,  Loud  thanks  to  our  almighty  King;  Lor  wo  our  voices  high  should  raise,  When  our  salvation's  Rock  we  pr. 
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O  come,  louJ  anthems  let  us  sing,  Loud  thanks  to  our  Almighty  King,  For  we  our  voices  high  should  raise,  When  our  salvation's  Rock  we  praise,  When  our,  &c. 
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Nature  with      open      volume  stands.  To  spread  her  Maker's  praise  abroad";  And  ev'ry  labour  of  his  hands,  Shows  something  worthy    of      a      God. 
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Twas  on  that  dark,  that  doleful  night,  When  pow'rs  of  earth  and  hell  arose  Against  the  Son  of  God's  delight,  And  friends  betray'd  him         to        his  foes. 
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Awake  my  heart,  arise  my  tongue,  Prepare  a  tuneful  voice;  In  God  the  life  of  all     my  joys,  Aloud  will  I  re         joice,     Aloud  will      I      rejoice. 
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NEW  DURHAM.        C.  M.        Flat  Key  on  B. 
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Ye  living  men  come  view  the  ground  Where  you  must  shortly  lie. 
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Ye  living  men  tome  view  the  ground,  Where  you  must  shortly  lie. 
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Ye  nations  round  the  earth  rejoice,  Before  the  Lord  your  sovereign  King,  Serve  him  with  cheerful  heart  and  voice,  With  all  your  tongues  Ins  glory  sing. 
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Tlie  sparrow    for    her  young,  With  pleasure  seeks  her  nest,  And  wand'ring  swallows  long  To       find  their  wonted  rest. 
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My         spirit        faints  with        cipial     zeal      To      rise  and  dwell  among  thy  saints.  To    rise  and  dwell  among  thy  sain!-.   My  spirit 
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Lord  of  the  worlds  above,  How  pleasant  and  how  fair,  The  dwellings  of  thy  love,  Thine  earthly  temples  are.  To  thine  abode,  My  heart  aspires,  With  warm  desires 
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To  see  my  God. 
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Hear  me,  0  Lord,  nor  hide  Ihy  face,  But  answer  list  [die,  Halt  thou  not  built  a  throne  of  grace.  To  hear  when  sinners  cry?      y  days  are  wasted  like  the  smoke,  Dissolving  in  the  air,  My  strength  is  dry'd,  My 


iHS^ 


I^g^SgH^H^il 


My  days 


m 


mmmwmmmmmmmm 


PPT1 


- — - — 


—I — \- 


Continucd 


w 


ms 


■treagth  is  dry'd,  mi  bean  i-  broke,  And  -inking,  &c. 

k—s  ipr  ►  ■ 


eeeE 


m 


heart  is      broke.  And  Milking  in  despair. 


HI 


i  i>  dry'd,  fee 
ft . 


gpESiii 


rp-^irrrri^^rr^ 


AYLESBURY.        S.  M.        Flat  Key  on  A 


:-H~& 


i=z::=s=:sz_ 


illiillliiliil 


=?» 


Tlie  Lord  my  Shepherd  is,  I  shall  be  well  supply'd,  Since  he  is  mine  and  I  am  his,  What  can  I  want  be- 
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ANTHEM.        Luke,  2d  Chap.        Sharp  Key  on  G. 
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Behold  I  bring  you  glad  tidings,  glad  tidings  of  joy,  which  shall  be  to  all  people. 
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Behold  I  bring  you  glad  tidings,  glad  tidings  of  joy,  which  shall  be  to  all  people 
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For  unto  you,  unto  you  is  born  this  day,  In  the  city  of  David,  In  the  city  of  David. 
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A    Sa    -    -    viour  who  is  Chri     -    st      the  Lord. 
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With  inward  pain  my  heart-strings  sound,  My  soul  dissoJves  away, 
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Alas  !  unci     did  my        Saviour    bleed  ?  And  did  my  Sov'reign  die  ?  Would  he  devote  that  sacred  head,  For  such  a  worm  as  I  ? 
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golden  flow'rs  my  path  should  grace,  And  joys  salute  mc  as  I  pass,  Yet  may  my  gen'rous  boson  know,  And  learn  to  feel  another's  woe. 
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Help,  Lord!  for  men  of    virtue  fail,  Religion    lo  -  ses  ground;  The  sons  of     wicked   -  ness  prevail,  And  treacheries        abound. 
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I  am  the  rose  of  Sharon  and  the  lily  of  the  rallies. 
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The  lof   -   ty    pillars    of  the  sky,  And  spacious  concave  rais'd  on  high;  Spangled  with  stars  a  shining  frame,  Their  great  Origi- 
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Let  difF'ring  nations  join,  To  celebrate  thy  fame .  Let  all  the  world,  O  Lord,  combine,  To  praise  thy  glorious  name.  Hallelujah, 
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Praise  ye  the  Lord,  Praise  ye  the  Lord, 
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O  God,  my  heart  is  fully  bent,  to  magnify  thy  name,  My  tongue  with  cheerful  songs  of  praise  Shall  celebrate  thy  fame 
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In  mercy  think  of  me. 
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LISBON.        S.  M.        Sharp  Key  on  B. 
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n_ajJLLLLI17TT  r  Hd   *   PTrTD^mFIIXDl^gte 


Come  sound  his  praise  abroad,  And  hymns  of  glory  sing,  Jehovah  is  the  sov'reign  Cod,  The  universal 


King. 
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XV1UU  UF  JNATUKE.         T.  M.         Sharp  Key  on  V. 


IsHHIgliligllil 


3: 


iiiliiillliEig3 


And  spancled  heav'ns  a  shining  frame,  Their  great  Original  proclaim. 
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The  spacious  firmament  on  high,  With  all  the  blur  etlierial  sky, 


And  spangled  heav'ns  a  shining  frame,  Their  great  Original  proclaim,  And,  &c. 
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And  spangled  heav'ns 


Their  great  Original  proclaim 


Their  great  Ori    -    gi      nal  pro- 
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Continued 
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And  spangled  heav'ns  a  shining  frame,  Their  great  Original  proclaim,  And  spangled 

LITTLE  MARLBOROUGH.        S.  M.        Flat  Key  on  A. 
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Tlici  Their  great  Original  proclaim.  pi   *-* 
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1'AKAIJlS.Ei.  1^.  M.  Miarp  Key  on  U. 


! 


^7ff  1  [  r~r  r  ^  I  r  r  f  r  |r^u  l' "  H  r  T  N^"p  »n~pTTO  f  tf  I  p  »Mb  i 


i^P^^pp^l^pippp^pp^^r^^F^^^-^^ 


Now  to  the  shining  realms  above,  I  stretch  my  hands  and  glance  my  eyes,  O  for  the  pinions  of  a  dove.  To  bear  rac  to  the  upper  skies. 
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SZtZQEEHE 


There  from  the  bosom  of  mv  God,  Oceans  of  endless  pleasures  roll,  There  would  I  fix  my  last  abode,  And  drown  the  sorrows  of  my  soul. 
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Sacreil  to  heav'n  behold  the  dome  appears ;  Lo '.  what  august  solemnity  it  wears  ;  Angela  themselves  have  deign'd  to  deck  the  frame,  And    beaut'      -    ous  Sheba  shall  re    -    -    port        her  fame. 
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Where  the  sun's  warmer  beams  fiercely  bum,  "  Well  worthy  my  journey !  I've  seen 

When  the  queen  of  the  south  shall  return  To  the  climes  which  acknowledge  her  sway,  The  princess  witlitransport  shall  say, 
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A  monaich  both  graceful  and  wise,  Deserving  the  love  of  a  queen,  And  a  temple  well  worthy  the  skies." 


Open  ye  gates,  receive  a  queen  who  shares  With  equal  sense  your  happiness  and  cares. 


Ode,  continued 


Of  rtebai  much,  hut  mora  of  wiadon  see,  Proporlion'd  workmanship  and  masonry.  O charming  Sheba,  there  behold  What  mnasy  stores  of  biirnith'd  gold,  Fet  richer  is  our  art,  Yw  richer  is  our  art 
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Wladom  and  beauty  lioth  combine,  Our  art  to  raise,  our  hearts  to  join,  Wisdom  and  beauty  both  combine,  Our  art  to  raise,  out  noai '  y  tlie  prize,  W  v.  i.< 
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H-auty  still  should  wisdom  love  ;  Beauty  and    or    -     der    reign    above.    Beauty   and     or       d  r       reign 
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MUNICH.         L.   M.         Flat  Key  on  15. 
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'Tis      fin-    lah'd!  'tin      ii:i    -    lah'd !     go     the  Saviour     cry'd,  And  meekly  bowMbb  bead  and  died. '1  id,  Tbe  battle  ■  fought,  ib<    fict'ry  won 
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FUNERAL  ANTHEM.        Flat  Key  on  F. 
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I  heard  a  great  voice  from  heav'n,  saying  unto  me,  Write,  From  henceforth,  write,  From,  &c.  write,  From,  &c.  blessed  are  the  dead  that  die  in  the  Lord. 
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Yea,  saith  the  spirit,  for  they  rest,  for  they      rest, 
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for  they  rest,    from  their  labours,  from  their  labours, 
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from  their    labours  and   their  works,  which  do  follow,    follow,  follow,      which  do     follow,     follow       them.  Which  do  follow    them. 
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CORONATION.        C.  M.        Sharp  Key  on  A. 
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All  hail  the  pow'r  of  Jesus'  name,  Let  angols  prostrate  fall,  Hring  forth  the  n  ■  m,  And  crown  him  Lord  of  all;  I?i  inp.  &c. 
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The     Lord       is      ris'n       in 


deed 
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Hal     -     lelujah !     The     Lord     is       ris'n       indeed  !     Hal  -  le    -     lu  -   jab.  ! 
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Now        is  Christ 


the  first  fruits  of  them  that  slept. 
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lVow  is  Christ  risen  from  the  dead,  And  become  the  first  fruits  of  them  that  slept. 
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»\ow       is  Christ  risen  from  the  deed,  And  become  the  first  fruits  of  them  that  slept.  Now 
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Easter  Anthem,  continued. 
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And  did  he        rise  ? 
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Hallelujah,  Hallelujah,   Halle   -  lu  -    jah. 


And  did  he  rise  ? 
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And  did  he  rise  ?  Did  he  rise  ?  Hear  it  ye 
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nations,  hear  it,  O   ye      dead  !  He  rose,  he  rose,  he  rose,  he  rose,  He  burst  the  bars  of  death  !  He,  Sec. 


He,  i:c. 


And  triuniph'd  o'er  the  grave! 
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Easter  Anthem,  continued. 
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Then,    then,        then     I      rose,     then        I    rose,  then  I  rose,  then   I  rose,  Then  first  humanity  triumphant  past  the  crystal  ports  of  light,  and  seiz'd    eternal 
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•  !  youth.  Man  all  immortal  hail !  hail!  Heav'n   all  lavish  of  strange  gifts  to  man,  Thine  all  the  glory,  man's  the  boundless  bliss.  Thine  al],  &c. 
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CAMBRIDGE.        Sharp  Key  on  C. 
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How  did  my  licart  rejoice  to  hear,  My  friends  devoutly  say,  In  Zion  let  us  all  appear,  And  keep  the  solemn  day,  And  keep,  ice.  And  keep 


2E 


- 


— fc-m^T— 


S--rr-F-P» 


f&^ra 


--  -e- 


F-r-r- 


BSSS 


-St-k- 


imm?f 


ES 


liiiSsgSBi 


pipz 


»i*z*=zzSziszpiZT- 


Ullll 


f 


zis: 


^  MOKN1NG  HYMN.        C.  M.        Sharp  Key  on  C 
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Awake  my  soul,  awake  my  eyes,  Awake  my  drowsy  faculties,  Awake  and  see  the  new-born  light,  Spring  from  the  darksome  womb  of  night. 
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DYING  BELIEVER.  8  &  7.        Sharp  Key  on  C 
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Happy  soul!  thy  days  are  ended  ;  All  thy  mourning  davs  below  ;>  „  .,  .    .  .      ..   . 

Go,     by      angel-guards  attended,  To  the  sight  of  Jesus  go;         $  naiieiujan,  Wall 


c  -  Iujah,  Halle    -    lujah,   Halle    -    lujah,  amen. 
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ASHLEY.        C.  M.        Sharp  Key  on  G. 
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2d  time  rian. 
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Forte. 
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Salvation  !  O  the  joyful  sound  ;  What  pleasure  to  our  ears! 
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A    sovereign  balm  for   ev'ry  wound,  A  cordial  for  our  fears 
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Vivace. 
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Glory,  honour,  praise  and  power,  Be  unto  the  Lamb  for  ever;  Jesus  Christ  is  our  Redeemer,  Halle  -  lujah,   Hal  -  le    -    lu  -  j  ah,  Hallelujah,    praise  the  Lord. 
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PSALM  THIRTY-FOURTH.        C.  M.        Sharp  Key  on  C. 
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The  praises  of 
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The  prai  heart,  M;   I  <  art  and  tongue  em]  I 
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Thro'  all  tin-  changing  scenes  oflife,  In  trouble  and  in  joy,  The  praises  of  my  Cod  shall  still,  The  praises  of  my  God  shall  still,  My  hear    -     1  and  longue  employ 
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Continual. 


AMERICA.        S.  M.        Flat  Key  on  A. 
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My  heart  and  tongue  employ. 
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My  soul  repeat  his  praise.  Whose  merries  are  so  great,  Whoso  anger  is  -o  slow  to  rise,  So  ready  to  abate.  So  ready  to  abate. 
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AMITY.        P.  M         Sharp  Key  on  A. 
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How  pleas'd  and  Wcss'd  was  I,To  hear  the  people  cry,  "Come  let  us  seek  our  God  to  day;"  Yes  with  a  cheerful  zeal.  We  haste  to  Zion's  hill,  And  there  our  vows  and  honours  pay. 
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Yes  with 


And  there 


And  there 
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Yes  with  a  cheerful  zeal,  We  haste  to  Zion's  hill,  And  there        And  there 
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BANGOR.        C.  M.        Flat  Key  on  D. 
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Lord,  in  the  morning  thou  shalt  hear    My  voice    ascending      high,        To  thee  will  I  direct    my    prayer,     To  thee  lift  up  mine  eye. 
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L.  P.  M.        Flat  Key  on  A. 
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God  is  our  refuge  in  distress,  A  present  help  when  rs  press,  In  him  undaunted  we'll  confide,        Tho'  earth  were  from  her  centre  toss'd.  And  mountains,  fee. 
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Conlinued. 


Tho' earth  v.  r  centre  toss'd,  And  mow    ai  an  loot,  T   ru  ,  roaring  tide. 

LEBANON.         C.  M.        Flat  Key  on  A . 
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Torn  piecemeal,  kc. 
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Hark  !  from  the  tombs  a  doleful  sound,  My  cars  attend  the  crv, '  Vc  tiring  iren  come  view  the  ground  Where  yeu  must  shortly  lie.' 
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HEAVENLY  VISION.        Sharp  Key  on  G. 
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thousands  of  thousands  and  ten  times  tliousand3 
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I  beheld  and  lo 
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a  great  multitude  which  no  man  could  number, 
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thousands  of  thousands  and  ten  times  thousands,  thousands  of  thousand*  ana 
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thousands  of  thousands  and  ten  times  thousands,  thousands  of  thousands  and  ten  times  thousands,  thousands  jf 
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thousands  of  thousands  and  ten  times  thousands,  thousands  of  thousands  and  ten  times  thousands,   stood     before     the  Lamb,  and  they  had  palms  in  their 
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ten    times  thousands,  thousands  of  thousands  and  ten  limes  thousands,  thousands  of  thousands  and  ten  times  tliousands,  stood,  &c. 
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thousands  of  thousands  and  ten  times  thousands  of  thousands,  stood  be  -     fore    the  Lamb,  and  they  had  palms  in  their 


Heavenly  Vision,  continued. 
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hands,  and  they  cease  not  day  nor  night  saying,  Holy,      holy,        holy,        holy,        holy,  Lord  God  Almighty,  Which  was  and  is  and  is  to  come,  Which  was  and  is  and 
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To  hear  his  justice  and  the  sinners'  doom.  But  gather  first  my  saints,  the  Judge  commands,  Bring  them,  ye  angels,  from  their  distant  lands. 
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I  send  the  joys  of  earth  away,  Away  ye  tempters  of  the  mind,  False  as  the  smooth  deceitful  sea,  And  empty  as  the  whistling  wind. 
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There  the  pompous  triumph  waits,  Lift  your  heads  eternal  gates,    Wide  unfold  the  radiant  scene,  Take  the  King  of     glory         in. 
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Lord,  what  a  thoughtless  wretch  was  I,  To  mourn  and  murmur  and  repine,  To  see  the  wicked  plac'd  on  high,  In  pride  and  robes  of  honour  shine 

^Sfctei^^iE^ESIlElE^ISffii^ 


ezzzEe?|F|! 


— 0— t-T-e-P- 


S-L 


tzaztzp: 


^^S^^S^^^E^ 


iElilliizi 


^^ira^^^SS^i 


&& 


Z5ZE B aa -f~B 


ZSEZE5Z«3z5z^Z^=|zIjEzfz^ZE? 


EHezBEHSeS 

EriJzEfzJzJIEEEiE 


E 


P_K 


-+p£ 


But  oh  !  their  end,  their  dreadful  end,  Thy  sanctuary  taught  me  so,  On  slipp'ry  rocks  I  see  them  stand,  And  fi'ry  billows  roll  below. 
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Before  Jehovah's  awful  throne,  Ye  nations  bow  with  sacred  joy;  Know  that  the  Lord  is  God  alone,  He  can  create,  and  he  destroy. 
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Wide  as  the  world  is  thy  command, 
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Denmark,  continued. 
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Soft. 
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Vast  as  e  -  tcr  -  nily,       eter     -     nity,      thy  love :  Firm  as     a      rock    thy  truth  must   stand,  When  rolhng    years  shall     cease    to    move,   shall  cease  to  move.  When  rollin"*  years  shall  cease  to  move. 
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Continued. 
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ROCHESTER.        C.  M.        Sharp  Key  on  A. 


When  roll     -     -    ing        years  shall  cease  to  move. 


Come,  children,  learn  to  fear  the  Lord,  And  that  your  days  be  long.  Let  not  a  false  nor  spiteful   word     Ee  found    upon     your  tongue 
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TREASURE.        C.  M.        Sharp  Key  on  G 
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How  tJot li  tin  word  iir.  .  tongue,  Ind  inmj  ig.    Am   I  -.  or     al  boms  'Tl«  a       perpetual         feast, 
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Fort. 


HAUGHTON.     5'sScll.     Sharp  Key  on  B. 
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■ir  from  the  comb,  So  mvich  allures  Uie  taste,  Pi>  niii'-li  al      -  In  the  taste. 
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Siiiigi^ii 


Bow  I  ♦.•,        our        'loction  j     venturv,        O    Lord,  for 
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^:il     -    va  -  tion        on     th^r!  In        Jeans    approv'd,       E    -    tcr  -   nal  -  ly      lov  il,        I  p  -held  by  thy       power,      w  •  iiiot'J. 
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MARYLAND. 
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S.  M.        Flat  Key  on  A. 

And  L,,e 
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And  must  this  body  die,  This  mortal  frame  decay  ?  And  must  these  active  limbs  of  mine  Lie  mould'ring  in  the  clay  !  And  must,  &c 
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And  ir.ust  these  active  limbs  of  mine  Lie,  &c. 


And  must  these 


Continued. 


PLYMOUTH.        C.  M.        Flat  Key  on  A. 


Lie  mould'ring,  &x. 
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nioukTring  in  the  clay,  Lie,  &c. 
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Return,  O  God    of       love,     return,  Earth     is    a  tiresome  place;  How  long  shall  we,  thy  children,  mourn  Our  absence  from  thy  face. 
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SHARON.        P.  JVI. 
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Sharp  Kev  on  D. 
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How  pleasant  'tis  to  see,  Kindred  and  friends  agree,  Each  in  his  proper  station  move,  Each,  Sec. 


And 


--*■ — r- 


/■ ~N 


^tzzpzprjp-^jpz&zgzzzizzzizz zzzzzzi-zgz_ztppppzzz|z:  zrz  :ir:z;z=ziz^zp  c=£= 

l_-_Hr  r  r  f  I'  ng=g 


Ezizz^ztEzEz£iE 


- — ■_— ■ 


tv- l !Z3 


•V= k 


^Mj      |    I     |       |      t-JL 


frrnnTT-^^^  i  Hxu^i^#^atf=fi_^3 


_»_«»_»_____ 


it,     Willi    sympathizing  heart,   In      all  the  cares  of    life,  In      all  the  cares  of  life  an.l     love. 
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each  fulfil  his     pa 
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Ill 


SAINT  HELENS.        L.  P.  M.        Sharp  Key  on  C. 
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Ye       that      delight      to     serve  the  Lord,  The     honours      of     his     name    record,     His      sacred         name         for     -    ev  -  er 
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bless ;  Where'er  the      circling     sun       displays  his  rising  beams  and    setting       rays,  Let  lands  and       seas  his       pow'r      confess. 
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MAJESTY.        C.  M.        Sharp  Key  on  F. 
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Tlie  Lord  descended  from  above,  And  bow'd  the  heav'ns  most  high,  And  underneath  his  feet  he  cast  The  darkness         of  the  sky. 
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On  cherubs  and  on  cherubims,  Full  royally  he  rode  ;  And  on  the  wings  of  mighty  winds,  Came  flying  all  abroad.     And  on,  kc. 
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IRISH.        C.  M.        Sharp  Key  on  G. 
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Blest  morning,  whose  young  dawning  rays  Beheld  the  Son  of  God  Arise  triumphant  from  the  grave,  And  leave  his  dark  abode. 
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CONVERSION.        C.  M.        Sharp  Key  on  C. 

12 

™ziz=ziz:izzzfMzzj:pz±:to^ 
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My  rapture  seem'd  a  pleasing  dream,  My  &c.  The  grace  appear'd     so  great.    The  grace  appear'd  so  great. 

-pTp-S-T T T M-rf-p-p-p-iFVgisTz  zzzT£z£l£:® 
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Wlien  God  reveal'd  his  gracious  name,  And  chang'd  my  mournful  stale, 
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My   rapture  seem'd  a     pleasing       dream,    The  erace  appear'd  so   great. 
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My  rapture 


My 
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My  rapture  seem'd  a  pleasing  dream,  The  grace,The  giace  apuear'd  so  great 


A  PASTORAL  ELEGY.        Flat  Key  on  E. 
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W  hat  sorrowful  sounds  do  I  hear,  Move  slowly  along  in  the  gale  !  How  solemn  they  fall  on  my  ear,  As  softly  they  pass  through  the  vale  : 
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Hii^ili 
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Sweet  Cory-don's  notes  arc  all  o'er,  Now  lonely  he  sleeps  in  the  clay  ;  His  cheeks  bloom  with  roses  no  more,  Since  Death  call'd  his  spirit  away 


UHlUcE  1 11  F4[C  e  L  C  L  OBmOTTTttEliS 


Sweet  woodbines  will  rise  round  liis  tomb, 
And  willows  their  Borrowing  wave; 

Young  bj  freshen  and  bloom, 

While  hawthorns  encircle  his  <;ravc. 

Each  morn  u       >  the  sun  gilds  the  East, 
(The  green  grass  bespangled  with  dew,) 

Will  cast  his  bright  beams  on  the  west, 
To  charm  the  sad  Caroline's  view. 

O,  Cory  don  !  hear  the  sad  cries 
Of  Caroline,  plaintive  and  slow; 

O,  Spirit!  look  down  from  the  skies, 
And  pity  the  mourner  below. 

Tis  Caroline's  voice  in  the  prove, 
Which  Philomel  hears  on  the  plain, 

Then  striving  the  mourner  to  soothe. 
With  sympathy  joins  in  the  strain. 


Ye  Bhepherds,  so  blithsome  and  young, 
Retire  from  J  our  sports  on  the  green, 
Since  Corydon's  deaf  to  my  Bong, 

The  wolves  tear  the  lambs  on  the  plain 
Each  swain  round  the  forest  will  stray, 

Anil  sorrowing,  hang  down  his  head, 
His  pipe  then  in  symphony  play 

Some  dirge  to  young  Corydon's  shade. 

And  when  the  still  nisrht  has  unfurl'd 
•Her  robes  o'er  the  hamlet  around, 

Gray  twilicjlit  retires  from  the  world, 
And  darkness  encumbers  the  ground, 

I'll  leave  my  lone  ploomy  abode, 
To  Corydon's  urn  will  I  fly  ; 

There,  kneeling,  will  bless  the  just  God, 
Who  dwells  in  bright  mansions  on  high. 


Since  ( 'orydon  hears  me  no  more. 
In  gloom  let  the  woodlands  appear. 

^  e  oceans,  be  still  of  your  roar. 
Let  autumn  extend  run:  .  :ir. 

I  II  hie  nie  through  meadows  and  lawns, 
There  cull  the  bright  flowers  of  May, 

Then  rise  on  the  H  ings  of  the  morn, 
And  waft  my  young  spirit  away. 
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SARDIS.  C.  M.        Flat  Key  on  G. 


By  swift  degrees  our  nature  dies,  Nor  can         our     joys  be  long,  Nor        can  our  joys  be  lonff 
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Life  like  a  vain  amusement  flies,  A    fable     or     a     song; 
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By  swift  degrees  our  nature  dies,  Nor  can  our  joys  be  long. 
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By  swift,  &c. 


Nor  can 
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our  joys  be  long. 


By  swift,  &c. 
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Continued. 


By  swift  degrees  our  nature  dies,  Nor  can  our   joys  be  long,  Nor  can  our      joys  be  long.  By 

PROVIDENCE.        P.  M.        Sharp  Key  on  G. 
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By  swift  degrees,  &c.  Nor  can,  &c. 
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nature  dies,  Nor  can     our  joys  be  long,  Nor  can  &c. 
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n'ce,      the  Lord  is     King,  Your 
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Rejoice,     the  Lord  is     King,  Your  Lord  and  King  adore;       Mortals,  give  thanks  and   sing. 
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swift  degrees  our  nature  dies,  Nor  can  our  joys  be  long 


f^r- 


zzz:zz:3zizi:zi:zlizpzzzq:zzzzziz:cz:TpzT(:pTaa- 1  agr— : rszrgZE ZTnsTZfqrz  _z*zc:pzzi^zftn:rzjzztzzj 

fcSsSilibl:  zzzzpz  -p-=-p-  —_ 4  — -  -  z±-  M    Ezf  z3zz  zzr  zzEz^zE"  z  zzz  z  rz  zzEz  z:  -Q—  £z  zz  zz  zz  zf  ?z^3 


rs-j-d 


3= 


--m-m 


Providence,  continued. 
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Lit     up  your  hearts,  lid  lip  yoar  v<  i  , 

-Jk—  Jt~ i— i— be ■— 

zzzz  r 
zzzl* 


ggiiiii^iiiiiEiEyiiEii^iiiiiiiiiiii 


Anil  -     more. 
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''C,  .in     I  say      rejoice. 
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NEW  SABBATH.        L.  M.        Sharp  Key  on  D. 
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to  the  Lord  >!  ;it  built  the  skies,  The  Lord  that  rcar'd  this  stately  frame,  Let  all  the  nations  sound  his  praise.  And  lands  unknown  repeat  his  praise. 
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ALFRETON.        L.  M.        Sharp  Key  on  F. 
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His  baud     wit!  smooth   my       nigged  way,  And  lead  me  to       the         realms  of  day,  To     milder    skies  and     brighter        plains,        Where  ever  -  last        ing  pleasuic  rdSss. 
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SHIRLAND.        S.  M.        Sharp  Key  on  A. 


Pia. 

||lE||ili^g§iii^lSil 


!  "?_5ZZr_" "  _Pz£"S 


»::jc 


zt± 


Fort. 


x±9 


P^JEff 


e7 


EEi 


^jphs 


gjii^g^igggiigEgiii^ 


O     may  the  church    below     Resemble      that     above,       Where  springs  of    pur  -  est    pleas  -    ure     flow.        And  eve  -  ry    heart  is     love. 
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DRESDEN.        L.  M.  or  G  line.         Sharp  Key  on  R 
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Preser  n  me  Lord  in  time    of  need,  For  succour  to  thy  throne  I       flee,  liut    hare  no  merit  there    ;  cannot  reach  to 
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HOTHAM.         7  s.        Sharp  Key  on  F. 

1  is  liijrli ;  Hide  me,  O  ;ir.  LiJe. 
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of  my  soul,  Let  me        tothj  fly,  While  the  nearer  waten   roll,  While  the  t  -  Ugh;  H  ir,  hide, 
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I. II    the     Btormoi         In..- is         past,   Safe  in      -     to  tho       ha -ven guide,     O     re    -    ceive,    O      ro  >>       receii  my     •  ulat 
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SCOTLAND.        L.  M.        Sharp  Key  on  G. 
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Then  let      my       soul  march      boldly  on,  Press  forward  to  the  heav'nly  gate,  There  peace  and  joy  eternal  reign,  And  glit'ring  robes  for  conq'rors  wait. 
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There  shall     I       wear       a        starry    crown,  And  triumph  in  Almighty  grace,         While  all  the  armies  of  the    skies,  Join      in  my  glorious      Leader's  praise. 
Ill  it  I         I  I  y — -v 
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PARMA.        C.  M.        Sharp  Key  on  A. 
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Behold    the     i    tin  Lamb       Imidsl   bis  i  ither's  throni  !  Piepare    new    i.  name,  ire  new  honours  for    bis 
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Let  eldera  won    pat     bis  fcet,  The  church  adore  around,        With    rials   full  of  odours  sweet,        With   vials   full  of  odours  sweet,       And   harps    of  sweeter  sound.  And  harps  of  swe 
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CUMBERLAND.        S.  M.        Sharp  Key  on  F. 
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The      Lord,  the  sov' -  reign  King,  Hath  fix'd    his    throne  on      bigh,  O'er  all  the  heav' 
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KEDRON. 


1 1  s.         Sharp  Key  on  F. 


fiEEESS 


»-ft--l 


&^SmMB 


It-k T-i- 


— £_ 


*=£=£=-* 


-C-X 


L ! _J-^:£'_ 


.®>_^zP" 


fcfctEB 


-I— 


^-K1HI 


*^-iiH3flH*F 


t0= 


^*31: 


!sZ± 


3  j 


:pt 


Thou  Bweet  gliding     Kedron,  by      thy     silver  stream,   Our       Saviour       at         midnight     when     Cynthia's     pale      beam,  Sii<yiie  bright  on  the  waters,  won1 
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lose  in  tby  murmurs,  and  lose  in  thy  murmurs        the   mils  of  the  day,   the   toils     of  the  day,     the        toils  of  the  day.  Come  saints  and  adore  him,  come  how  at  his  feet,  O  give  tin  the  glory, 
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the  praise  that  is  meet,     Let  joyful  hosannas         unceas  -  ing  arise,         Let  joyful  hosamias         unceasing       arise,    And  join  the  full  chorus  that  gladdens  the  skies,  And  join,  &c. 
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Bweet  t«  ihe  work  my  God  my  King,  To  praise  Iby  nunc  give  thanks  and  sing,  To  praise,  tc.  Toahovv   thy     love    by      morning       light,  And  talk     of  truth   it 
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Ah,  lovely  appearance  of  death  !  No  sight  upon  earth  is  so  fair,  Not  all  the  gav  pageants  that  breatho,  Can  with  a  dead  body  compare 
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2  Hon  Ideal  i*  n»r  brother  bereft,      Of  all  Hint  could  burden  his  mind,    Row  easy  the  sonl  that  hath  left, 

3  Ti    languishing  In  ml  is  at  r'~.t,    its  thinking  ami  aching  are  o'er,      The  Quiet  immovcal  le  iireast, 

4  The  heart  is  no  longer  the  seat      Of  trouble  and  ti  >  Itceaaes  to  flutter  and  beat, 

5  To  mourn  and  to  suffer  Is  mine,    While-bound  in  a  p  i»  i  lb    athe,  deliverance  pine, 

ti  Whainov,  v.  ah  my  tears  1  be  Jew.  O  mi^lii  I  ti.is  moment  become.         My  spirit  create  J  anew. 
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It  never  shall  flultei  again. 
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Let  the  shrill  trumpet's  warlike  voice,  Make  rocks  and  hills  his  praise  rebound :  Praise  him  with  harp's  melodious  noise,  And  gentle  psalt'ry's  silver  sound. 
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L<  1  .i:  -i,  in  troops  soft  timbrels  bring,  And  some  with  graceful  motions  dance;  Let    instruments        of         various  strings.  With  organs  join  his  praise   t'ad    -    vance,      Willi  organs 
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jo:n'd  hi<  praise  t'advancc,     With  organs  join'd  his  praise  t'advancc. 
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There  is  a       land  of  pure  delight,  Where  saints  lmn.ortal  rt. 
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day  excludes  the  night,    lnfi     -  nitc  day   excludes    the  night.  And  pleasure*  banish  pain,  And  pleasures  banish  paic,  And  pleas.    Aiul  pictures        UuiUli 
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ODE  ON  SCIENCE.         Sharp  Key  on  G. 
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The    morning    sun  shines  from  ttie  cast,  And  spreads  his  glo  -  ries       to  the  west,  All  nations  with  his  beams  are  blest,  Where'er  the  radiant  light  appears. 
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So  science  spreads  her  lucid  rav,  O'er  lands  which  long  in  darkness  lay  ;  She  visits  fair  Cdlum  -    bi  -  a,  And      sets         her  sous      among     the  stars. 

-3—         I 


I!  zzzzzz£ikzs:ikz::ciPz§i§zzz  zzis;z£;j.5z£:! 

|i  -~-f -f F|F~  ]  ~f Fx  ■  F~T~F j FElt" Rzlgl 


£Z 


^ 


©-■ 


^•a.__. 


zfzz^-e- 

tt=P=M 


£: 


agz  _£  xzzgi^xjszii 


^^ssfaflg^^^i 


bte»~I:z  ~f~f-f~j 


^fTrTa-lB^xgaflSSiii^^g^g^S 


Fair  freedom  her  at    -  tend  -  ant  waits,  to  bless  the  por  -  tab  of  her  gates,  to  crowri  foe  young  and  rising  slates  With  laurels  of  immor  -  tal  day:      The 
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Ode  on  Science,  continued. 
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Kniuii  yoke,    the  Gallic  cnalu,  Waa  urg*d    apon        our       Decks  in  Tain,  All  naughty      Lyninu       we      disdain,       And  Bboul     long  live        A  -    ma   -  i  -  ca. 
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im 


b=r-z: 


3 


3EE3E 


m^E^im 


-k— ,*- 


.-■— k- 


fffftf*Hin,mr^g 


Hark!  the  glad  sonnd,     tlie 


Ha  -    viour     comes,       The        Sa     -  vioor     nromis'd      lone;  lit     ev'ry         lie:  a 
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pare.      Lei  cv'     -      ry  heart  a 


throne     pre     -       pare,  Anl     e\  'rv        voice     a         song,       And       <\'       -       ry         voice       a  song 
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MEINEKE.        L.  M.        Sharp  Key  on  C. 
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Jesus  shall  reign  wher'er  the         sun  Does  his  successive  journies  run,     Hiskingdom  spread  from  shore  to  shore.  Till  mojns  shall  wax  St  wane  no  mora 
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Why  do  we  mourn  depaaring  friends,  Or  shake  at  death's  alarms  ?     Tis  but  the  voice  that  Jesus      sends    To  rail  them    to  his  arms. 
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Joy  to  the  world,      the  Lord  is  come;  Let  earth  receive  her  King:  Let  earth  Sec.  Let  ev'ry  heart  prepare  him  room,  Ami  hcav'n  -<<.  na- 
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turc    sing.     And  heav'n  and  nature  sing.     And  hcav'n  and  nature  sing. 
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China,    continued. 
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to  their  golden  harps  they  sing1,  And  sit  on  ev'ry  heav'nly      hill,      And    sit   on    ev'ry      hcav'nly      hill,     And     sing  the  triumph   of  their  King. 
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All  glory   be      to  Cod      on  high,  And  to       the    earth     be  peace,  Good  will  henceforth  fromheav'n  to  men,  Begin  and  never  cease. 
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HEAVENLY  JOY.     C.  M.        Sharp  Key  on  G. 
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On  Jordan's  stormy  banks  I  stand,  And  cast  a  wishful  eye,  To  Canaan's  fair  and  happy     land,   Where     my         possessions  lie.   To  Canaan's 
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I'll  bless  the  Lord  from  day  l.)  da)  ,  l!o*  good  are  all  his  ways  !  Ye  humble  sou' 
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Brattle-Street  continued 
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e  to  pray,  Come,  help  my  lips  to  praise.  Sir.g  to  the  honor  of  his  name,  How  a  pr.or  suff'rer  cry'd  ;  Nor  was  his  hope  expos'd  to  shame,  Nor  was  his  suit  denj  'J 
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Behold  the  Sa     -     viour  of     mankind,  Nail'd  to  the  shameful  tree    How  vast  the  love  that     him      inc'in'd,  To  bleed  and  die,  To  bleed  aid  die  for  cr 
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Lord  of  the  worlds  above,  How  pleasant  and  how  fair  The  dwellings  ol  thylove,  Thy  earthly  temples,  are!  To  thine  abode  Myheart 
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To  thine  abode 
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To  thine  abode  my  heart  aspires  With  warm,      With  warm  desires  to  see   my  God. 
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Ho  !  ev'ry  one  that  thirsts  draw  nigh,  'Tis  God  invites  the  fallen  race,   Mercy      &  free  salvation  buy,  Buywine  &  milk  &  gospel  grace. 
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Devon,  continued. 
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Lord     how  secure  and  blest  are  they  Wlio  feel  the  joys  of  pardon'd  sin,  Should  storms  of  wrath  shakeearlh  S:  sea,  Their  minds  have  heav'n&  peace  within 
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yeransom'd  sinners  hear,        The  prisWs  of  the  Lord,  And  wait  till  Christ  ap    -    pear,         And  wait 
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\,    Z   ,g"Vhis  wor  »nd  hope,  rejoice  with  me,  We  sfiall  from  allour  sins  be  free  Rejoice  and  hope, rejoice  with  me,  We  shall  from  all  .  ur  sins 
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